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ENTRY 01: Museum of Weird Donations

This image captures a quirky and colourful corner of the voluntary work that our technical
team do with a local food bank. While the vast majority of donations are greatly
appreciated and directly support those in need, we occasionally receive unusual,
Impractical or unexpected items that cannot be distributed. Rather than simply discarding
them, we created the “Museum of Weird Donations”, a light-hearted display celebrating
the generosity and creativity of our staff.

Bursting with colour, textures and curiosity, the collection includes an eclectic mix of
objects, food items and novelties that have found a second life as conversation pieces.
The display brings humour and personality to our workspace while highlighting the human

stories behind charitable giving and the strong community spirit that supports the food
bank.

By Stuey Carroll, University of Liverpool
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ENTRY 02: Opening The Superlab

Before any experiment starts, someone must build the space where it can happen.
This photo is that moment; a team of technical staff standing in a lab that's only just
come together, hard hats and hi-vis still on, before the first practical session ever
runs in it. The safety gear isn't just for visibility. It's a decent metaphor too: bright, a
bit mismatched, everyone doing a different job, all working toward the same goal.
That's what technical teams look like. Each smile tells a story of shared effort,
expertise, and anticipation. “Technicolour” here represents more than visual
contrast, it symbolises the diverse skills and personalities that come together to
create environments where innovation can thrive.

By Anna Borun, Manchester Metropolitan University






ENTRY 03: The Work

The annual Technical Exhibition held in the CCE2 building at Northumbria University, is
now into its fifth year, this event celebrates the wide-ranging talents of our Design, Arts
and Creative Industries technical team. The exhibition is designed to inspire students,

members of the public and encourage cross-departmental collaboration between
technical and academic staff.

The Exhibition gives our technicians the freedom to work on a personal project of their
choice, supporting their professional development and allowing them to expand their
skillsets or develop new skills by working on a project from another discipline.

The images represent some of the fantastic pieces that were on display at our most recent
2025 event.

By Robert Bowman, Northumbria University






ENTRY 04: Igniting Creativity: Where the
Flame Reveals Colours

An inoculation loop glows as it Is sterilised before creating agar art. As a
microbiology technician, this familiar laboratory tool is usually used to transfer
microorganisms, but here it becomes a brush for creativity. Selected pigmented
bacteria are carefully painted onto nutrient agar, and as they grow, their natural
colours reveal the artwork. Agar art offers a moment to slow down and appreciate
that microbiology is not only about results, but also about curiosity, precision and
Imagination. The mandala cat represents resilience and adaptability - like a cat that
always lands on its feet, a technician must recover, learn and overcome challenges.
This image celebrates how everyday scientific skills can transform a simple culture
plate into a colourful expression of creativity.

By Csilla Czeto, Manchester Metropolitan University






ENTRY 05: Technicolour Care: The Hidden
Colours of Simulation

The image reflects the diversity of tasks undertaken behind the scenes and highlights how
simulation technical staff add colour, realism, innovation, and inspiration to healthcare
education, helping prepare the next generation of practitioners.

At first glance, the eye is drawn to the striking colours throughout the scene: the bright blue
clinical equipment, vivid red stethoscope, colourful specimen tubes, green /red wristband,
and the rich blue privacy curtains framing the simulated patient environment. These
vibrant colours not only create visual impact but also symbolise the diverse skills,
knowledge, and creativity that underpin healthcare simulation.

By Sam McCormack, Brunel University






ENTRY 06: The Technicolour Spectrum of
Technical Engagement

This collection of five photographs highlights the dynamic spectrum of modern technical
work, bridging laboratory operations with high-profile public outreach. Three images
feature behind-the-scenes facility tours and live operational demonstrations at the
University of Sheffield, where | work. The remaining two capture interactive outreach and
facility promotion at the British Science Festival in London.

Set against vibrant equipment, lively event spaces, and bold architecture, this series
embodies the "Technicolour" theme through visual energy and rich engagement. At its
heart, the submission demonstrates that a technician’s role extends far beyond
maintaining complex systems - it encompasses science communication, inspiring public
curiosity, and bringing complex technical environments to life across local and national
stages.

By Sideqe Askre, The University of Sheffield
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ENTRY 07: Neopixel Choices

This image shows a technician testing a bespoke piece of apparatus that was built
In-house as part of a study into addiction habits. As each cell's lid is opened, the
computer tracks the movements and changes the cell's colour accordingly. Some
cells can be switched off entirely. Only a few have rewards, which are small sweets
or objects and the Psychology participant's job is to find them!

The 256 removable covers each have a tiny magnet and the system uses a cell-

scanning technique to detect which reed switch has been triggered. Each cell is
illuminated using Neopixel LED technology.

By David McKiernan, Bangor University
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ENTRY 08: Working inside the 2MV Tandem
Particle Accelerator

The 2 MV Tandem Accelerator sits at the heart of research at the Surrey lon Beam Centre.
For the first time in over 10 years, it was opened for routine maintenance, and the photo
shows me, during my Master’s placement year, inside the accelerator tank replacing a
motor belt that drives the recirculating gas in the accelerating tube. What began as two
weeks of scheduled work became a month-long effort to repair the accelerating tube,
which had cracked under its own weight. | spent many hours working in the confined
space of the tank and gained a real appreciation for the scale, complexity and engineering
required to build and maintain a machine like this. That experience sparked a lasting
passion for hands-on technical work and ultimately led me to my current role as an

Experimental Officer at the SIBC, where | now look after the accelerator and its ancillary
systems.

By Jakub Jagiello, University of Surrey






ENTRY 09: Mapping the Mind in Technicolour

A window into the vibrant world of modern neuroscience. Showcasing high-
definition diffusion MRI tractography, this photograph highlights the essential role
technical professionals play in mapping the brain’s neural pathways. It captures a
technical specialist analysing 3D connectivity data, translating complex
multidimensional signals into a vivid spectrum of colour. By combining advanced
physics, digital image processing, and human expertise, it reveals the intricate

architecture of the human mind and the dynamic, creative technical workforce
driving its discovery.

By Jennifer Ashton, University of York






ENTRY 10: Down at the Colour Bar

This is how a printmaking technician’s office space can become if one is not
careful! It contains just enough material necessary to inspire, measure, order,

sustain and illuminate although it can get out of hand very quickly if left unattended
for too long!

By Brian Park, University of Edinburgh






ENTRY 11: Today’s view

| decided to make this ink dispenser after years of mess and dried up ink. By turning
the bottles upside down (gravity fed) and encouraging users to put the bottles back
in their colour coded holes, ink mixing is now more interactive. It also helps to
encourage organisation skills, saves resources and as a bonus looks more
attractive in ECA’s Screenprinting workshop.

By Brian Park, University of Edinburgh






ENTRY 12: Technicolour Teaching

This image was taken in June during a training session on the use of Alizarin Red S staining
for anatomical interpretation held as part of the programme of activities during Harper
Adams’inaugural Technical Skills and Showcase Month. In the background and out of
focus is lan Freeman, Veterinary Technical Specialist who delivered this session to other
technicians from across the university and in the foreground are some pre-prepared fish
specimens in a beaker. Skinned or descaled specimens are soaked in 1-2% sodium
hydroxide to turn the specimen see-through before soaking in Alizarin Red S stain which
binds to oesteocytes (bone cells) and calcium deposits turning them a deep red colour.
They are then cleared in sodium hydroxide solution before storage in glycerol. Whilst
usually used in histopathology and studies of embryo skeleton development, it is a truly
amazing technicolour process which blurs the boundaries of art and science.

By Victoria Talbot, Harper Adams University






ENTRY 13: The Sound Behind the Spotlight

Finally putting the spotlight on to the technical team. This picture was taken at the
Tung Auditorium, a university of Liverpool venue.

Here we have Phil on our Yamaha Rivage PM3 Mixing console showing our tech
interns how to bring up and Mix one our Live sessions via DANTE that we had
previously recorded, listening through our finely tuned Meyer Lina array PA system.
Not only do we support all lectures from Classical performance to Live sound 2 we
set up and facilitate all types of performances and events. Operating Sound, LX, AV

and Stage Management.

By Christopher Green, University of Liverpool






ENTRY 14: Setting the Stage for Success

This image shows Chris Green, Technician for The Tung Auditorium at the University
of Liverpool’s Yoko Ono Lennon Centre, setting the stage in the Music Hub, the
Department of Music’s flagship lecture facility with industry standard music venue
equipment. In this facility, students have the opportunity to perform music on stage
in a controlled environment; develop technical skills in the operation of PA and
stage monitoring systems and learn programming for lighting rigs, preparing them
for technical work in a city renowned for its live music scene. The technical teams
across the Department of Music and the Yoko Ono Lennon Centre pride
themselves on their commitment to student experience and maintaining and
developing resources to reflect developments across the industry. Though the hard
work made by the teams dressed in black largely goes unseen, the events you
attend would not go ahead without their considerable effort and expertise.

By Philip Almond-Higgins, University of Liverpool
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ENTRY 15: Seeing Science in Technicolour

The image shows participants attending the ZEISS-accredited Continuing Professional
Development (CPD) course in Confocal Microscopy, held in June 2026 in Durham
University’s Visualisation Laboratory. During the course, attendees explored a virtual
confocal microscope within an immersive virtual reality (VR) environment, completing
interactive modules designed to enhance understanding of confocal microscopy
principles, instrumentation, and imaging workflows. The VR platform enabled learners to
visualise and interact with the microscope and image data in ways not possible with
physical equipment alone, improving engagement and comprehension. Developed
through a collaboration between ZEISS, Durham University, and the University of Glasgow,
the two-day course was delivered by Durham University Bioimaging Facility technical staff
as part of the facility’s wider training programme. The technicolour screens in the
background showcase examples of biological imaging acquired or supported by the
Department of Biosciences Bioimaging Facility technical team, highlighting the breadth of
research supported by the facility.

By Dr. Lydia Kitchen, University of Durham






ENTRY 16: Colourful Chemistry

As a Senior Laboratory Technician in the Chemistry, Pharmacy & Pharmacology Teaching
Lab, | regularly prepare large batches of chemicals for the students’ experiments. This
often includes ensuring accuracy by using volumetric glassware or titration, creating

optimum conditions to prepare a solution effectively, and implementing safety measures
to mitigate multiple hazards.

Many of the chemicals prepared by the technical team are in vibrant colours, allowing the
students to visually see how different chemical structures can alter its physical
properties. UV-VIS spectroscopy is then used to create a calibration curve of various
concentrations and identify that of a sample with unknown concentration.

Please find attached my image for the competition and caption below. | created the image
myself using my drawing tablet.

By Jasmine Downes, University of East Anglia






ENTRY 17: Chromatic Infinity

Repetitive shapes recreate a full colour spectrum, illuminated by natural light,
inviting the viewer to journey through a space where science meets abstraction.
The photograph was created using colourful agar in 55 mm Petri dishes.

Please let me know if you require any additional information.

By Antonella Conte, University of Surrey






ENTRY 18: Technicolour T4

A technicolour T4 bacteriophage made from LP4 tubes/conical flasks containing

ultrapure water with various food colouring. The phage consists of the viral capsid,
nucleic acid, sheath, baseplate and tail fibres.

By Eddie McCarthy, University of Surrey






ENTRY 19: Preserving Technicolour
Collections

Behind the lens with the University of Leeds Digitization team. By combining high-
resolution photography with precise studio lighting, the team capture every hidden
detail of these incredible artworks - preserving history and opening up the
university's cultural collections to the world.

By Daniel Hemingway-Morgan, University of Leeds
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ENTRY 20: Engineering in Technicolour

A lot of the equipment in Engineering can be monochromatic and grey. From
environmental chambers to lathe machines, breadboards to biosafety cabinets,
even the workspaces feature stainless steel workbenches and white ceilings and
walls. You might enter a lab or workshop and think about how visually boring the
space can be, but if only you could see into the minds of the technicians.

There lies a world of technicolour, a space where innovation, creative solutions,
and magical problem-solving constantly thrive. A dimension where nothing can
ever be black or white because their minds were never constructed to be that way.
Colours flow everywhere, creating something not only beautiful but functional for
the world. And that is Engineering in Technicolour.

By Gina Zuniga, University of Edinburgh
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ENTRY 21: Technically Colourful (Spectra Star)

Food colouring and MilliQ water contained within LP4 tubes and small conical
flasks to display the spectrum of colours present in our Bioscience Teaching
Laboratory, in the shape of a star.

By Holly McMullen, University of Surrey
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